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Overseas Solutions Will Not Do’
Calls fora New Zealand Architecture

Juliz Gatley and Bill McKay
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Bill McKay and Julia Gatley
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the possibilities of a vernacular architecture
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PERSPECTIVE FROM ROSEBANK ROAD loehing  Gom ihe Seuth S _.”

“Proposed Community Centre for Avondale”, Architectural Division plans (Tibor Donner), 1948. AKC 033-
9734-003. 004. Auckland Council Archives
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NewZedland Architecture since 1945
David Mitchell and Gillian Chaplin
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cultural politics, especially in New Zealand, focussed on regional, national, cultural and psychological
identities, but also very much because the Architectural Review promoted such an inspired debate over
the desirability of a re-casting of vernacular and functional traditions by means of modernist distillations,
abstractions and transformations of them, many working in Auckland on residential commissions had
no qualms about holding to that which, more or less, had been their earlier graduating cause, now
amply confirmed. Copyright was to be shared, legitimised not only by this prior adherence and a wider
worldly personal witness, but also by the opinions of a celebrated architectural press.

Although followers of this adaptive design-thrust encountered indications of challenge and reticence
within officialdom and the community at large it was, in itself, primarily a non-subversive effort of
research and creative output, proffered to and welcomed by willing, if daring client recipients whose
expectations of home building seemed to be a blend of adventure and therapy.

By contrast the very few, more radical examples of modern dwelling designs being built, such as those
abstract geometric Cubist or de Stijl modellings of the international Modern movement's subversive
originals, were regarded as just that. They were considered as inappropriate for New Zealand, and as
pursuing too simplistic and too formalist an agenda. Not that general urban building, or other unprec-
edented commercial, institutional or industrial building types being liberated from stylistic revival by the
revolutionary Modern movement, faced this degree of active discrimination. Moreover, there was a
paucity of adaptable vernacular tradition available here for any derivation of such new non-domestic
projects. The house was different.

A consequence, then, of this well schooled attitude in Auckland was a respectful distancing of the few
abstract geometric style dwellings accomplished in Australasia, mainly by a small number of influential
immigrant architects from Central Europe, of whom Harry Seidler in Sydney, Ernst Plischke in
Wellington, and Vlad Cacala and Henry Kulka in Auckland were four of the more admired and better

Bartlett 23
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